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"Information Wants To Be Free. Information also t&io be expensive. Information wants to be frembse it has
become so cheap to distribute, copy, and recombirieo cheap to meter. It wants to be expensiveusecd can be
immeasurably valuable to the recipient. That temsvwdl not go away. It leads to endless wrenchiegate about price,
copyright, 'intellectual property', the moral righss of casual distribution, because each roundwfdevices makes
the tension worse, not betterStéwart Brand Spoken at the firddackers' Conferen¢eand printed in the May 1985
Whole Earth Reviewlt later turned up in his bookhe Media Lab: Inventing the Future at Migublished in 1987.
From Wikipedia?)

As | begin this second edition (kelyy
2009) | have had no takers on my attempts to mak
a buck with alternative self-publishing. | continu
to have high hopes. So, I'll start this one by
winging it.

“The Medium is the Massage™

My first attempts at serious writiwgre in
college, specifically Colorado Mountain College
(CMC) in Glenwood Springs, Colorado, circa 1979
Using an old Smith-Corona Super-Speed manual
typewriter. 1 still have it.

! Copyright Notice: This is the obligatory legales@opyright © 1987 and 2009 by Glenn A. Smith.yAn
reproduction and/or distribution of this work byrthparties in any other format must have the espre
written approval of the author. Title graphic © 2006 Crystal River Jeep Tours by permission.

2 http://en.wikipedia.org/wiki/Stewart_Brand#cite texd

% Marshall McLuhan, 1967. The prophetic phrase ighétte seed of the information age. To the génera
theorist this phrase has deep meaning. We worthg@e. The original printing had the typo in tllke,
which Mr. McLuhan claimed just proved the point deffl that way.



My personal computerization begatn\ai
Kaypro, one of the first “portable” personal
computers (1985). In hindsight, what a boat
anchor. The manipulation of information was a
difficult task until | discovered Macintosh. I've
always been a geek in disguise, as | like to tell
people. It was in the late-1980'’s to late 1990’'s
when | was heavily into Macintosh and the
freeware/shareware movement of the time. Though =
my abortive forays into the world of
freeware/shareware were minimal it did whet my
appetite. On-line time was expensive (long-
distance phone call), 1200 to 9800 baud was
blazing fast and a 20Meg hard drive was huge.
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The most pervasive development efa@th century has been television, the internétpemsonal
computers. The effect of television on the wordgghe is well documented. The information ages t&s

Despite claims, Al Gore did not inv¢he internet. In fact the internet started asia Defense
Advanced Research Projects Agency (DARP#Dject establishing distributed networking, a neefor
government, universities and commercial interesthare information via computer (ARPANBT They
were instrumental in the development of the premutis hypertext (known today as HTML). That was
followed almost simultaneously by the Graphical Usgerface (GUI§ developed in turn by Xerox, Apple,
AOL and Microsoft.

There’s an important concept théfhae originating purpose for the internet was tharsig of
information If you overlook the glitz and the marketing mithat’s still true. The perfect example is
Wikipedia. Today it's hard to imagine life withoatcomputer or the internet.

An important distinction during tharly internet era is that Macintosh computer ud&tsot
consider it a PC, it was just a Mac. A PC used33 (or other system, such as CPM) and users were
required to type textual commands to operate tinepaber. The learning curve was immense. Whereas a
Mac was plug‘n play and popularized the GUI. Daudblick an icon with the mouse and away you goe Th
later development of MS/Windows brought the GUtHe masses. | learned more about computers using a
Mac than | ever did previously.

Where is all this history leading2rhaps how it came about that you are able tave=tias
publication electronically and how life for me, thethor, is a little less labor intensive. | hdélve greatest
admiration for early writers putting pen to paped @arbon copies in typewriters, rewriting and patg
until the finished product was achieved. A trugolaof love.

One of my passions has been thectdin of what | call “Office Art”, a form of graff. Those
comical and emotional writings, cartoons and drawithat get passed from person to person, show up i
your in-box at work or found online or pinned te tvall, or gets pulled out of a wallet/purse towgho
someone. Then that someone copies it and passes fthe remainder of this edition of Trail Tales
presentation of that collection. This my friendsrformation in it's base form, humor and emotic@ome
more humorous or emotional than others, but thiattke mind of the reader.

* http://en.wikipedia.org/wiki/DARPA
> ARPANET was conceived in 1962, first message €atbber, 1969. From Wikipedia.
® http://en.wikipedia.org/wiki/GUI



| have amassed and maintained tiisation since late 1967. Included here is 128heftamer
graphics and quotable quotes (PG-13) from thaectidin. There are over 400 in total. | startezhting
this digital version in 1987 on a Macintosh “Fatdfland early optical scanner. The resolution dadty
has suffered over the years but | prefer leavimintiage. The original title was “Smithology”. &h
collection has been privately self-published onittternet since 2003, entered here in no particuider’
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aculturelike ours,
longaccustomed bo splitting
and dividing all things az
areans of control,itis
sormetimes a bit of ashock
to beremindedthal, in
operational and practical
fact, the mediunis
themessage.

Mtarshall bcLuhan

" To my knowledge | have notated all those imagestexts that have an author or copyright. In those
cases not notated | plead shear ignorance, amktiasiveness of dastardly souls passing suchsthing
stripped of copyright indications.
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8 The online version is animated.
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° “Port-A-Dog” dates to pre-1987. “Cat Carrier’dund later.
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Give Me a Break!?®

Remember the person to whom you were wed?
And now all you see is the back of his head.
Remember the promise you made to share?

So you're paying half for new software.

Remember when a ‘chip’ was a crispy treat?
And ‘disk’ meant a record with a get-down beat?
How about ‘terminal’ which described a disease
And ‘keyboard’ which meant piano keys.

‘Mouse’ was just a furry little creature;

‘Macintosh’, an overcoat with a double breasteduiesa
‘Menu’ was a bill of fare listing specials of thayd
‘Utilities’ were monthly bills for which you had tpay.

‘User Groups’ consisted of ex-drug abusers;
‘Public Domain’ was a crash house for losers.
‘Megabytes’ were something you got in the woods,
‘Hardware’ was listed under household goods.

‘Bulletin Boards’ were made of cork for hanging oae thall
Words like ‘modem’ and ‘Compuserve’ were not heatall.
| don’t want to stop progress, just ease up orhtwttle;
And maybe every now and then, put ‘GEnie’ in higtleo

Guess I'll have to accept the fact, times have chdraglot;
Apples aren'’t for eating and | don’t think they ibt.
By MacWidow

19 This poem dates back to the late 1980’s. Compasand GEnie were dial-up Bulletin Board Systems
(BBS) available at the time, predating the AOL Glod precursors to the internet. The signaturdiéwee
to be the authors AOL username.
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M Insert the state of your choice - Texas, New Mex@olorado, or even Wyoming where the men are men
and the sheep are scared.
12 Decimal Point cartoon, “Reprinted from Machine BasJuly 13, 1939“. © 1939 Miller.
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13 've lost the creator notation for this cybersextoon. Please, please forgive me.
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4 Four drawings on the ‘defiance’ theme. All foute back to circa 1960's to 1970's.
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15 Found on the internet, circa 1993-1995.
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1 “The Dilemma”, Internet, circa 1993. I'd like tneet the person that wrote this and give that peaso
hug.
" From original drawing with updated text, obtairgaa 1970's.
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18 Comes in a Polish model also.
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1 There's a Polish version of this one.
2 © Bill Mauldin & Presidio Press, WWII era. Thegmnier chronicler of the American GI.
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2L An independent artists rendition of the Charlesuiz character, Linus.



PSALM

The Government is my Sheppard, | need not work.

It allows me to lie down on good jobs; it leadeth m the paths of the parasite
for politics’ sake.

Yea, though | walk through the valley of lazinesd deficit spending | will fear
no evil, for the Government is with me, its dolesl &s vote-getters, they
comfort me.

It prepareth an economic Utopia for me by appramgethe earnings of my
grandchildren.

It filleth my head with bologna, my inefficiencynneth over.

Surely, the Government shall care for me all thesad my life, and | shall
dwell in a fool’s paradise forever.

* *% * * * * * kkkkkkkkkhkkkkk
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22 Another artist unknown. Please, please, pleasgvi®me.
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2 Another | have lost the copyright notation foledse, please, please, please forgive me. It fuimy
not to include here.
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2 © 1990 Gary Larson. Change the word ‘king’ to @%nd this one describes my USG job to a tee.
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% | have my suspicions the © on this one has bempéaed with before | got it.
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% Ron Norris, if you see this, contact me. -- GAS
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2" Two versions of independent artist renditions béiles Schultz’s character Snoopy.
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A Note From The Author:

Your purchase of Trail Tales givesi yhe right to contribute your own anecdotal tale
illustration to the next or future edition. Ondomission per purchase please. Submit your tal&J8RS
shail mail with proof of purchase (I suggest attagta copy of your sales receipt), your name, theyou
live in, and your tale will be included approprigtattributed to you as the contributor. Your sugsion
should have humorous aspects, keep it factual gbasen actual event) and vignette length (500 word
limit please). Change names as appropriate t@grthhose who may be innocent. If you have an
illustration or picture, so much the better. llwibt return originals without an SASE. | can'ypg@u any
money, but | will forward a free copy in PDF fornifayou include your email address. There's no
guarantee your submission will be accepted anddrve the right to edit for content and appropness.
It is my intention that electronic publication widlad to print publication.

Mail to:
Trail Tales
c/o Glenn A. Smith
P.O. Box 201
Golden, TX 75444

If you would like to purchase your own copy of Treales ($1.00) go to the “Smittys Willys” store on
Ebay/US. If you received your copy via internéh@y enclose $1.00 with your submission and saee t
hassle.

About The Author

Glenn A. Smith was born in Golden, Colorado
in 1949. He grew up in Golden and in Glenwood
Springs, Colorado. After high school he followed a
bunch of his buddies and enlisted in the US Marine
Corps, claiming that’s the best thing that he cddde
done since he was surely headed for jail somewhere.
After his 4-years in the Marine Corps and burning o
in college he joined the US Army for a seven yathh
He applied for and was finally appointed to a Gaher
Services Officer position with the U.S. Departmeht
State, Foreign Service in 1991. He retired in 2046
24-years of USG service having been posted to nine
countries around the world. Glenn has now staated
small business, Smittys Willys, Inc. in Golden, @sx
He and his wife Patsy also own a seasonal tourism
business in Marble, Colorado called Crystal Rivaap)
Tours where they spend their summers. During his
career Glenn has sold donuts door-to-door, had
numerous paper routes, worked in a grocery stoee as
sacker and stocker, ranch hand cleaning irrigation
ditches, service station attendant and auto mechani
airframes mechanic (aviation metal smith), security
guard, bar tender and fry cook, code breaker, Egalyst, technical writer, library audio/visaaisistant,
communication systems designer, logistics officemmunication and computer specialist, administeati
management officer, Willys Jeep restorer and sinaliness owner, and tour guide. Glenn has a B&édeg
in Liberal Sciences with concentrations in politiseience and communications. He says the BSobart
fits him well. Glenn has been a member of MenseesitD79, which he says just proves he’s trainabie.
has also been described as extremely eccentrie.jufyis still out on that one.



